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P r efa c e

This eighth edition oi Perrine's Literature: Structure, Sound, and Sense, Hke

the previous editions, is written for the student who is beginning a serious

study of imaginative literature. It seeks to give that student a sufficient grasp

of the nature and variety of fiction, poetry, and drama, some reasonable

means for reading with appreciative understanding, and a few primary ideas

of how to evaluate literature. The separate sections gradually introduce the

student to the elements of the three genres, putting the emphasis always on

how and why: How can the reader use these elements to get at the meaning

of the work, to interpret it correctly, and to respond to it adequately? Why

does the writer use these elements? What values have they for the writer and

the reader?

The eighth edition oiLiterature maintains the balance between classic and

modern writers, and continues to offer a wide sampHng of vicarious experi-

ences through the works ofwomen as well as men, ethnic minorities as well

as authors representing the varieties of American and "world" literature.

Each section of the book begins with a simple discussion of the elements

of the form and is illustrated, throughout, by carefully selected stories, po-

ems, and plays. Each section also includes a compact anthology of additional

selections for further reading, and each one provides enough examples to

permit the comparative study by which Uterary merit is judged. To that end,

the fiction section has a new part devoted to three stories each by three writ-

ers— a classic, a modern, and a contemporary—with whom the student can

become comfortably familiar; this presentation of a generous sampUng from

three writers parallels the continued representation of multiple works by

three poets in the poetry section. In the drama section, at the request of

many readers, we have introduced a second Shakespeare play to illustrate his

art in both tragic and comic forms. This edition also places a greater em-

phasis on writing about literature, offering pride of place as the first section

to an updated and augmented guide to "Writing about Literature," and pro-

viding suggestions for writing at the ends of chapters throughout the book.

In matters oftheory, some issues are undoubtedly simpUfied, but we hope

none seriously, and some more sophisticated theoretical approaches have

had to be excluded. The purpose has always been to give the beginning stu-

dent something to understand and use. The first assumptions of this book
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Foreword to the Student

You've been reading stories ever since you learned to read; your first expo-

sure to verse came w^ith "Pat-a-cake, pat-a-cake, baker s man"; you've been

watching dramatized life since your family planted you in front of the TV.

You've developed your own tastes and your own attitudes toward what these

varieties of "literature" can give you. In a sense, there's no need to take an in-

troductory course in reading literature, because you've moved beyond the

"introductory" phase. Let's say, then, that it's time to become familiar and

friendly with the literary arts.

But let's take stock of where you stand. What have you been getting out

of the things that you enjoy reading and watching? For most people, the first

answer is "vicarious experience," the impression that you are temporarily

able to live in some other world than your own private one— a world that

may be as familiar as your own neighborhood or as alien to your experience

as space travel in some future time or the adventures of explorers of the past.

What you want is for the author to take you to where you have never been,

so that you can imagine yourself as a person in a world other than your own.

You probably also want to be able to "relate" to the characters in the

things you read or watch, discovering in them some features of yourself or

some qualities that you would like to have. Or you like to share vicariously

the excitements, joys, and sorrows ofpeople who are not very much like you,

but whose lives seem rich and interesting. Or you get a lift from watching

some characters making major mistakes with their lives, and turning them-

selves around just in time— or maybe you are thrilled to see such people

brought to justice and punished for misdeeds.

Whatever the sources of your pleasure and enjoyment from reading, you

may now be ready to find both broader and deeper reasons for continuing that

pastime. No matter how much experience you bring to the study of these

works, you're in for a few surprises. Some of them will be the surprises that

come from broadening your vicarious experience, from "traveling" with us

to India and Russia and Nigeria, to Harlem and Pittsburgh and DubUn, to

sixteenth-century London and seventeenth-century Massachusetts and

nineteenth-century Wall Street. Some will be the surprises that come from

penetrating to the secret recesses of the human mind and soul in joys and

agonies, from observing people whom you have never met or imagined and

with whom you have nothing in common but your humanness.
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And, we hope, there will be the surprises and pleasures that come from

feeling yourself growing in control or even mastery of your responses and

reactions as you learn how literature does what it does. This, of course, is

what the formal study of literature can bring you. We all know how yNzfeel

when we first read through a work. We probably start by thinking "I like

this" or "it doesn't say much to me" or "what in the world is that supposed

to mean?" If you could, you'd act on your first reaction and read the work

again, or try to see what it's trying to say, or drop it and go on to do some-

thing more pleasurable.

But you're in a special situation. You're taking a course (either by your

own choice or because you're required to), and one of the rules of the game

is that you're supposed to move from your initial reaction to some sort

of "serious" response that will satisfy your teacher. If you like something

and want to reread it, your teacher will pester you with wanting to know why

you liked it, and might even insist that you offer reasons why other people

should like it too. Ifyou are only a little bit curious about it, or think that it

is a waste of time, your teacher will lead (or nudge, or bash) you into find-

ing things in it that might change your first opinion. In any case, the terms

of your special situation, as a student in a course with a grade on the hori-

zon, make it necessary for you to have more than an initial reaction. You'll

need to have a developing understanding of the work, and you'U need to

show in discussion or writing both what you understand and how the work

itself led to that understanding.

That's where this book will help. In addition to a systematic guide for dis-

covering how and what a literary work means, we've provided you with sug-

gestions for writing at the ends of the chapters and standards for your writ-

ten work in the first section of the book.

Why is writing so important? It's the most straightforward way of sort-

ing out your feelings and ideas, putting them into shape, nailing down your

own experience. All writing about literature has a double motive— it sharp-

ens your grasp of the work, and it helps you to lead other people to share

your experience. Writing about literature is writing persuasively, and per-

suading others to see what you see helps you to see it more clearly.

So in the barest sense, this book (and your course) want to help you with

reading and writing. But you have every right to ask, "Why literature?"

That's a good question, because in our world there are so many ways of

gaining experience and insight into our lives and the lives of others that

focusing on one resource based on the spoken and written word may seem

narrow and old-fashioned. We're willing to grant that, and we'll go even fur-

ther: in a sense, it is also elitist, and turning to literature as a source of expe-
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rience will set you apart from the majority of people. Thus, literature pro-

vides not only vicarious experience and opportunities to relate to others'

lives, but it also permits you to join a special group of scholars, instructors,

critics, and other students who share in the wealth of enjoyment and intel-

lectual challenge that it has to offer.

I
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